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 Education by means of Japanese traditional performing arts
  ―Toward fostering the Japanese fundamental culture―
Hideki SUMIOKA
Faculty of Health Science, Osaka Aoyama University
Summary  In the present treatise we intend to analyze and discuss our approach to apply Japanese traditional 
performing arts in the fi eld of education and, in so doing, search for a form of education which would help foster the 
fundamental Japanese culture in students.
     The traditional performing arts taken up here rather aim at being taught as educational values (while the Japanese 
culture is drawn out to help build up a person’s personality and independence) than mere transmission of the skills 
involved. In other words, they aim at being the latent power to build a cultural basis in each person.
     Such education would greatly contribute to the formation of an identity as the Japanese that is apt to be scarcely 
emphasized today. Because it has direct bearings on the spirits of the Japanese traditional culture, it would bring us 
confi dence and independence acquired from the form and physical style in each art.
     In the present treatise we first determine why we aim at the education by means of Japanese traditional 
performing arts today. Secondly, the educational values in the traditional performing arts are explored by analyzing 
the Japanese culture in each art and learning the form, physical style, and methodology of each expert in the 
performing arts. Thirdly, the formation of a Japanese identity is discussed on the basis of these considerations.
 Keywords: Traditional performing arts, Education by means of traditional performing arts, Japanese identity, 
Learning the form and methodology of an expert in performing arts.



























































































































































































































彼らの「“ ひとり ” の感覚を伴う自立性」を呼び覚ま
す。それは、孤立した “ひとり ”や “自立 ”とは異なる、
山折哲雄のいう「自然のなかの “ひとり ”」、日本人が
これまでの歴史のなかで培ってきた「“ 個人 ” であり
“ ひとり ”」（山折哲雄、p.2008）でもある。
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